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(b)  Several sculptures represent a combination of four
figures facing the four directions.   A good example is furnished
by   PL LVI, Fig. 3.     The   head-dress   and   the   ornaments
resemble those of the preceding one.   Each figure has got four
hands and a third eye,  and holds a samkha (conch-shell) and
a book in the upper hands.   It seems therefore that each figure
represents the Hindu Trinity, the third eye, the samkha, and the
book being respectively   the attributes   of Siva, Visnu and
Brahma.

(c)  A   horrid but vigorously  executed example of the
above type is furnished by Fig. 1, PL LVIL   It illustrates
four dancing figures with masks in the form of shields  covering
their faces.

(d)  Sometimes   the   sculptures    are   realistic   and even
characterised by individuality, as we find in the Sukuh-group
in Eastern Java.   The best specimen is furnished by the figure
of a man   with child serving as a  spout.1     Another good
specimen is the figure of the so-called ascetic Arjuna serving
as a spout.4    The features are fairly modelled, and the dress
and ornaments are of the simplest kind.

(e)  The fanciful and bizarre figures like those of Eastern
Java are also not wanting3.

(f)  A composite scene is depicted on a sacred water-pot
found in Pura Puser at Pejeng*    (PL LVH, Fig.  2).   It  is
about 21 ft.  high, 'drum-shaped, and open at the top.   The
whole outer surface is minutely carved.   The principal figures
are those of eight snakes in four pairs on four sides.   The
hoods    of   each  pair   are interwined  and   crowned   by    a
Sivalinga.   The tail of each snake is interlaced with that of the
neighbouring snake in the next group, and the two ends of
each pair of tails support a lotus  cushion  on which a god is
seated.    The body of the snake is carried by gods, richly
dressed,   and   bending under  the heavy burden.   They are

i.   Fig. 64.                               2.   Fig. 61.

3,   Fig* 62.                                   4.   Pp. 169 ff.    Figs. 57-60.